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ART, LAND, MONEY, DATA: ECOLOGY ALARMS GO
OFF IN RENO
"One hopes that the tech barons expanding their empires into Reno understand that the city
and its environs are not a blank slate"
By Bryan Barcena
June 4, 2026 10:54 am

Jack Malotte, The End, 1983, watercolor and ink on paper, 22 x 29 ¾''. Nevada Museum of Art, gift of William and Janet Abernathy.
1988.02.02. © Jack Malotte. Photo: Nevada Museum of Art.
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THERE IS A PHENOMENON in the realm of industrial design known
as alarm fatigue. The term describes a condition in which people in high-
risk occupations (medical staff, airline pilots, industrial-machine operators)
become desensitized to the visual or audio cues that indicate danger. Over
time, the repeated lights, beeps, and buzzes become background noise, like
the check-engine lights we ignore on the dashboard until our car sputters
out. There is little question that the environment has been setting off a
continual and escalating series of warnings. But what kind of alarm can be
designed to spike the attention of those controlling the systems imperiling
our planet? 
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This is one of the questions that “Into the Time Horizon,” at the Nevada
Museum of Art, seeks to answer. Most notably, the show asks whether art
can exceed its function as such to serve and effectively address the plainly
ubiquitous yet woefully unaddressed ecological crisis. With this in mind,
which criteria should be used to judge this exhibition, in which the Venn
diagram of art and activism is just a circle? The effort is a monumental one,
as the exhibition includes works by 193 artists spread across 120,000 square
feet. In the museum’s favor is the fact that it holds the premier collection of
objects and photographs related to Land art. It has also been hosting
expansive convenings on art and the environment for the past eighteen
years. Moreover, Reno is a place where our ever-changing relationship to the
planet and its natural resources is being thrown into sharp relief. Over the
course of a recent three-day visit, it became clear to me that this place is
being pulled in opposite directions. The city and its museum are surrounded
by three sites—Pyramid Lake, Lake Tahoe, and the Tahoe-Reno Industrial
Center (TRIC)—and their relationship to one another embody the sundry
contradictions of this place, the fastest-warming city in America.

View of Pyramid Lake, Nevada. Photo: Bryan Barcena

Roughly twenty-five miles northeast of Reno is Pyramid Lake, a notoriously
treacherous and turbulent body of water set within a geographic sink amid
an arid, windy, and rocky landscape. Outcrops of tufa—massive coral-like
limestone structures that once sat at the bottom of an ancient lake—
punctuate its shores and reinforce the feeling that this is a place beyond
time: remote, unchanging, and solemn. Yet the lake is the literal and
spiritual center of the Paiute reservation, defining much of the tribe’s
identity. The Paiute people’s relationship to this lake is one of ecological
stewardship on generational timescales, of caring for landscapes that seem
barren and hostile to most. 
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View of Pyramid Lake, Nevada. Photo: Bryan Barcena

The southern border of the Paiute reservation butts up against TRIC, the
third-largest industrial park on the planet and home to major data centers
from an international slate of tech firms such as Google, Switch, Apple, and
Microsoft. The vastness and timelessness embodied by Pyramid Lake, just a
few miles north of TRIC, seems all the more fragile as it meets the speed and
need for energy of these silicon behemoths. Brought here by Nevada’s
notorious permissiveness (the land permits for these new developments are
apparently granted by a guy in a cowboy hat named Lance who is also the
proprietor of Mustang Ranch, a brothel down the road), the data centers
consume massive amounts of water (though not more than American golf
courses) and energy. Viability is a resource being liberally managed by the
state. Lithium is being extracted nearby, some of which finds its way into the
Tesla Gigafactory, also part of TRIC. If there were more potent symbols of a
sad ecological future than these nondescript white boxes and gray
warehouses behind concrete walls, I do not know what they would be. 

View of Switch, Inc. data center, Tahoe-Reno Industrial Complex. Photo: Bryan Barcena

Walking from gallery to gallery of “Into the Time Horizon” mirrors this
transition from Pyramid Lake to TRIC—from sempiternal openness to the
depressing landscapes of extractivism and environmental failure. Organized
by the museum’s chief curator, Apsara DiQuinzio, the exhibition is split into
seven thematic sections: “Listening to the Land,” “This Vital Earth,”
“Circularity,” “Interspecies Relationships,” “Strange Weather,” “The Sixth
Extinction,” and “Altered Lands and the Anthropocene.” More than half the
pieces on display are drawn from the institution’s permanent collection,
which means a significant reduction in packing-and-shipping waste with
institutional loans—a choice that contributes to the show’s sustainability
bona fides. 

View of “Into the Time Horizon,” at the Nevada Museum of Art, 2026. Courtesy Nevada Museum of Art. Photo:
Asa Gilmore.

The exhibition begins with “Listening to the Land,” a section dedicated to
the work that foregrounds traditional Indigenous knowledge, land
stewardship, and decolonial methodologies. This portion features
contributions from across the Indigenous spectrum, with an emphasis on
Aboriginal art, which just so happens to be a strength of the museum’s
collection. Copse-like groupings of erect, painted logs known as larrakitj by
Djul’djul Gurruwiwi, Joe Guymala, and Baluka Maymuru serve as both
memorial and storytelling objects, bearing images of geometric symbols,
skeletal humans, and animal forms. A thirteen-foot-long allover painting of
minuscule white leaves on a black background by Gloria Tamerre Petyarre
takes pride of place and is emblematic of a kind of nature-born psychedelia
present in many of the works in this section. Many of the artists included
here, including Teresa Baker, Cannupa Hanska Luger, Rose B. Simpson, and
Erick Paul-Riege, are veterans of the biennial/thematic group exhibition
circuit and are represented by some of their best works produced over the
past five years.
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View of “Into the Time Horizon,” at the Nevada Museum of Art, 2026. Courtesy Nevada Museum of Art. Photo:
Asa Gilmore.

Once we leave the relative serenity of these first galleries, the themes
generally get gloomier and more discouraging as we go, with “This Vital
Earth” offering a relative respite in a small gallery featuring paintings of
bucolic landscapes, photos of leafy jungles, and sculptural renderings of
luxuriant greenery. But Eddie Rodolfo Aparicio’s La ceiba me salvó/The
Ceiba Saved Me, 2020, breaks with these blissful takes to present a gnarlier
version of the natural world. The artist presents a rubber casting of a ceiba
tree, which he has split and splayed against the gallery wall with a Francis
Baconesque flair. The work’s visceral qualities are heightened by clusters of
ceramic spikes that dot the sculpture and adjacent wall. 

View of “Into the Time Horizon,” at the Nevada Museum of Art, 2026. Courtesy Nevada Museum of Art. Photo:
Asa Gilmore.

The following section, “Altered Lands and the Anthropocene,” devoted to
landscape photography, proves unexpectedly sobering and sublime, and
features works drawn mostly from the museum’s growing collection of art
focused on the land. Among the offerings is Edward Burtynsky’s photo
diptych Oxford Tire Pile #9a and #9b, Westley, California, USA, 1999,
which captures an oceanic accretion of filthy discarded tires; Robert
Adams’s Burning Oil Sludge, Boulder County, Colorado, 1974, depicting a
vast landscape punctuated by oil derricks as a giant black plume of smoke
pollutes the sky; and Rondal Partridge’s Pave it and Paint it Green,
Yosemite National Park, ca. 1965, a picture of a parking lot choked by cars
sitting in the shadow of Yosemite’s El Capitan. It feels incorrect to suggest
that viewing these works incites pleasure. Yet each is so engaging in its
framing, perspective, and depictions of the harm people have inflicted on the
planet—it’s like watching a car crash, gruesome yet impossible to look away
from.   

Rondal Partridge, Pave it and Paint it Green, Yosemite National Park, c. 1965/printed later, Gelatin silver
print, 19 ¾ x 19 ½ in. (50.2 x 49.5 cm). Nevada Museum of Art, the Altered Landscape, Carol Franc Buck
Collection. © 2026 Rondal Partridge Archive

The two galleries that follow—one ostensibly dedicated to ideas around
animal/human hybridity, the other for artists who use repurposed materials
—are again populated by stellar objects. Yet I sensed that both these tropes
prove to be mostly threadbare at this point, with limited new ideas to
contribute to these frameworks or the overall theme of the show. For
example, in “Interspecies Relationships” there is an untitled sculpture by
Hannah Levy: a spidery thing comprising a droopy, amber-shaded glass
volume with arched steel legs extending from it. Despite its alluring Y2K-
cum–Aliens aesthetic, I’m not sure what is to be extracted from, or
extrapolated to, the ecological here, other than art borrowing forms from the
animal world. Similarly, the conceit of recycled materials, in the “Circularity”
section, is again plainly stated and delivered, and yet doesn’t provide any
new context with which to approach the long-standing practice of
incorporating found objects into contemporary art, with both sculptural and
flat works made from recycled plastic, used Amazon paper envelopes, found
plastic toys, palm fronds, and soda cans. 
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Hannah Levy, Untitled, 2022, Nickel-plated steel and glass, 30 1/2 x 68 x 46 in. (77.5 x 172.7 x 116.8cm).
Photo: Asa Gilmore

“Strange Weather” brings all the meteorological effects of climate change to
bear on viewers. Filled with an overwhelming number of flood zone charts
and images of rising waters, tempests, and conflagrations, Julian Charriere’s
video Pure Waste, 2021, filmed in North Greenland, is a standout—a poetic
reprieve from all the schizophrenic climate fear on display. We see an arm
extended over a circular opening into a glacier as a torrent of water falls into
it. The fist opens to reveal a group of five diamonds, which are then dumped
into the black abyss, returning these tiny bits of compressed carbon back to
the earth.

View of “Into the Time Horizon,” at the Nevada Museum of Art, 2026. Courtesy Nevada Museum of Art. Photo:
Asa Gilmore.

View of “Into the Time Horizon,” at the Nevada Museum of Art, 2026. Courtesy Nevada Museum of Art. Photo:
Asa Gilmore.

The final gallery, titled “The Sixth Extinction,” highlights the sorry state of
affairs we’ve created for our nonhuman kin on this planet. Mark
Dion’s Cabinet of Extinction, 2022, delivers precisely what the title
describes: a funereal Wunderkammer of sculpted fauna—marine animals,
mammals, reptiles—that have been wiped off the face of the earth. Nicholas
Galanin’s White Flag, 2020, a polar bear hide in the shape of a banner and
mounted to a pole, is a dark and unambiguous sign of defeat for all living
things. Shoshone/Washoe artist Jack Malotte, whose watercolor-and-ink
drawings are spread across multiple galleries, caps off the exhibition
with The End, 1983, an apocalyptic Cold War nightmare. The work depicts
ICBMs both falling from the sky and blasting off from the Nevada landscape
against a backdrop of growing mushroom clouds—a fitting flash-bang close
to the hideous Anthropocene. 

View of Lake Tahoe. Photo: Bryan Barcena.

A short thirty-minute drive up the mountain from the museum brings us to
the Nevada side of Lake Tahoe (the California state line runs across the
water): an evergreen mountain paradise that feels like the environmental
opposite of the eternal starkness of Pyramid Lake. This side of the lake is a
place of pristine and placid blue waters, ski hills, and the homes of tech
billionaires Larry Ellison, Sergey Brin, and Mark Zuckerberg. The influx of
that kind of tax-dodging money, plus Big Tech, sees the casinos in this
“biggest little city in the world” full and plentiful. Despite the conservative
curatorial approach applied to certain parts of this exhibition, DiQuinzio’s
message is as clear (and as terrifying) as a shrieking bell. One hopes that the
tech barons expanding their empires into Reno understand that the city and
its environs are not a blank slate onto which they can recklessly build their
exploitative and environment-damaging visions of the future. In this land of
expanding tech, massive tax breaks, and fragile ecologies, “Into the Time
Horizon” has the potential to be the alarm that draws the attention of those
who need to hear it the most. It’s a shame that most oligarchs are terribly
hard of hearing. 
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“Into the Time Horizon” runs through January 3, 2027 at the Nevada
Museum of Art, Reno, Nevada.
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